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Mark Manders, Day Scene, 2023, painted wood, painted epoxy
Photo: Peter Cox
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Day Scene Day Scene
2023 4E 2023
FaINoR, B iR X o BilE painted wood, painted epoxy
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Photo: Peter Cox
©Mark Manders / Courtesy of Gallery Koyanagi
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Thomas Ruff, IRB_ma.r.s. 03, 2014 Thomas Ruff, IRB_ma.r.s. 05, 2014

chromogenic print, 165 x 123 x 5 cm (frame) chromogenic print, 165 x 123 x 5 cm (frame)

L7H IR (il A) 2023 4 7Y RS (HRib B) 2023 4
Ebosi Yuasa, Abstract painting A, 2023 Ebosi Yuasa, Abstract painting B, 2023
acrylic on canvas, 194 x 130.3 cm acrylic on canvas, 194 x 130.3 cm

7Y TR (B C) 2023 4F Hiroshi Sugimoto, Goshen, Indiana, 1980
Ebosi Yuasa, Abstract painting C, 2023 gelatin silver print, 119.4 x 149.2 cm (image)
acrylic on canvas, 194 x 130.3 cm 152.4 x 182.2 x 7.6 (frame)
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2025 MMark Manders; Museum Voorlinden (7 v+t +—, 47 v %)
2021 (=7 - = v ¥ =2 R LR SORERBURSEMTE (Hin0)
=0 V¥ —R—2—7 - 2 ¥ —ADRE) HaEHAEME (FH5)
2020 FTRErYyIN - RLOVAR =7« RVI—A | FT7) - 4L A &R 21 MR
(#R)
2018 TTer T - KLV R [ v—=2 -3V —Z; v 7Y/l (Hx0)
2017 Rokin fountain sculpture (permanent installation)] Rokin Square (7 AR 7 L% 4)
MMinneapolis Sculpture Garden (permanent installation); Walker Art Centner (3 %7 R Y A
7RAY )
2016 "Mark Manders Zeno X Gallery (7~ F7—7", ~)L¥—)
2015 MMark Manders) Tanya Bonakdar Gallery (=2—3—7)
=2 - =v¥ =2, ¥+ 79—/l (Hx)
2014 MMark Manders; Centro Galego de Arte Contemporanea (¥> 74 73«7 + AV RRAT— 7,
RARA V)
2013 "Room with broken Sentence; Dutch Pavillion, 55th Venice Biennal (7' = = )
2012 MParallel Occurences / Documented Assignments Dallas Museum of Art (¥ 7 A, 7 XV %)
2011 MTwo Interconnected Houses) Douglas Hyde Gallery (¥ 7'V >, 7A 1L 7V F)
MParallel Occurences / Documented Assignments; Walker Art Center
(S27HRV AR, 7AYH)
MParallel Occurences / Documented Assignments; Aspen Art Museum (7 AXY | 7 XY 7)
"Two Interconnected Houses) La Casa Luis Barragan (AF¥zvarig)
2010 MParallel Occurences / Documented Assignments; Hammer Museum (24 ¥ £l R)
2009 "The Absence of Mark Manders ; Kunsthaus Ziirich (F2—Yt, AA &)
2008 "The Absence of Mark Manders; SM.AK. (7> k| X)L¥—)
'The Absence of Mark Manders) Kunsthall Bergen (/L7 /L7 = —)
2007 "The Absence of Mark Manders ; Kunstverein Hannover (// —/N—_ FA /)
2006 "Mark Manders: Short Sad Thoughts; BALTIC Centre for Contemporary Art (77—~ F,
4 ¥ Y R)
2005 MParallel Occurance; IMMA - Irish Museum of Modern Art (¥ 7)) >, 74 L7 ¥ F)
TMATRIX 214: The Absence of Mark Manders Berkeley Art Museum (/N—27 L —_ 7 XV )
2003 "Mark Manders The Art Institute Chicago (% =)
"Mark Manders; Pinakothek der Moderne (3 2 ¥ ~\Y)
2002 MKaleidoscope Night Kroller-Miiller Museum (v 718 —, 47 %)
1998 FXXIV Biennale Sao Paolo. Self Portrait in a surrounding area; (¥ 37 m, 75 P)L)
714 Fragments from Self-Portrait as a Building Staatliche Kunsthalle
(N=Fv - N=Fv, FAY)
1997 "Mark Manders The Douglas Hyde Gallery (¥ 7'V v, 74 )L7 ¥ F)
"Mark Manders) De Appel (7 A AT L5 L)
1994 "Mark Manders shows some fragments of his Self-Portrait; MUHKA (7> F7—7", X)L¥—)

"Mark Manders; Van Abbemuseum (74 Y FFh—7 x>, A5 %)
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/Art Institute of Chicago,”Carnegie Museum of Art,”Fondation Louis Vuitton,Irish Museum of
Modern Art,”Kunsthaus Zurich,”MOCA Museum of Contemporary Art, Los Angeles,” MuHKA,

Antwerpen,”Museum of Contemporary Art, Chicago,” The Museum of Modern Art, New York,”
Museum voor Moderne Kunst,”Philadelphia Museum of Art,Pinakothek der Moderne,”
Sammlung Goetz,”San Francisco Museum of Modern Art,”S.M.A K., Ghent,”Stedelijk Museum,
Amsterdam,”Van Abbemuseum,”Wadsworth Atheneum Museum of Art,”Walker Art Center
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2022 MThomas Ruff: Méta-Photographie; Musée d’art moderne et contemporain de Saint-Etienne
Métropole MAMC) (v 774 TV X, 77V R)
2021 MThomas Ruff: after.images — Works 1989-2020, National Taiwan Museum of Fine Arts
(B, ")
2020 "Thomas Ruff) K20 - Kunstsammlung Nordrhein-Westfalen (72 v &/ NV 7, FA )
2017 "Thomas Ruff; Whitechapel Gallery (1> F )
2016 Th—=2 L7 HOERLEARSEME (R0 /6iR 21 oSty (S0
'Thomas Ruff: Object Relations;  Art Gallery of Ontario (bR ¥+, A+ %)
2014 Mnbox: Thomas Ruff; The Museum of Modern Art (=2 —3—72)
MThomas Ruff: Lichten Stedelijk Museum voor Actuele Kunst (S.M.AK.) (Y k| X)L ¥ —)
/ Kunsthalle Diisseldorf
=<2+ )7 :mars. and negatives; ¥+ 7Y —/Mil (5)
't —=<2 - )7 : photograms; TOLOT/heuristic SHINONOME (¥3%)
2012 MThomas Ruff; Haus der Kunst (3 2>~V FA V)
2011 MThomas Ruff: ma.r.s.; Centro de Arte Contempordneo de Mdlaga (% 7 4, AXA V)

IThomas Ruff: Stellar Landscapes; LWL-Landesmuseum fiir Kunst und Kulturgeschichte
(Ravr8—, F4 V)

2009 Fh—<Z L7 :cassini+ zycles; ¥+ 7V —/Ml ()
'Thomas Ruff: Schwarzwald.Landschaft; Museum fiir Neue Kunst (7 74 7V 7, N4 )
'Thomas Ruff: Surfaces, Depths) Kunsthalle Wien (7 4 —>( A —ZXFY 7)
MThomas Ruff) Castello di Rivoli - Museo d’Arte Contemporanea (Y /., £ %Y 7)

2008 'Thomas Ruff: A Retrospective) Mficsarnok Kunsthalle (7' XZ b N4 —)
2007 MThomas Ruff: Jpegs; Moderna Museet (A b+ v 7KV L, AV =z —T V)

MThomas Ruff: The Sprengel Project; Sprengel Museum (/N/ —7 7—, FA )
2004 "Thomas Ruff: Les Oeuvres de la Collection Pierre Huber; Musée d’Art Moderne et

Contemporain (¥ 2 %—"7, A A R)

2002 MThomas Ruff: Identificaciones; Museo Tamayo Arte Contempordneo (X ¥ 27 1)

Fh—<2Z L7 :Substrate; X% 7Y —/Il (B)

2001-2004 M'Thomas Ruff: Photographs 1979 to Present, Staatliche Kunsthalle Baden-Baden (/N—7 ¥ /¥
—7 v, FAY) / Museet for Samtidskunst (4 2w, /7 x—) /Museum Folkwang (=
v, FAY) Stadtische Galerie im Lenbachhaus (3 2 ¥ ~¥, FA ) Irish Museum of
Modern Art (¥ 7'V v, 7417~ F) /Artium Centro-Museo Vasco de Arte Contemporéneo,
Vitoria Gasteiz (E RV 7=HAF4 A, AL ) Museu Serralves (K)L+, RNV FHN)
Tate Liverpool (A ¥V &) ,Centre for Contemporary Art Ujazdowski Castle (7L ¥ 7, H—
7 )

1998 Th—=2 -7, Fx7)—/Ml (Hx)
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MPast Presence; ¥+ 7Y —/Mill (Bix0)
2018 77w -S54y Y4 BILOE L £135 L—AME L RIEDEMEIS R 2 —1 v %)
RIRIREMIEE (RiR)
F'SUGIMOTO VERSAILLES Surface of Revolution; ~V 7/ v, %z L4 A 2B
(79 vR)
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2% MOA flifi (50)
FizAfda] « Still Life;, )L —F2EMEE (7Y 2 v, _r¥—)

2017 DAt : KEOBE,) Y8y - VY54 (ma—3—7)

FLE NOTTI BIANCHE ¥~ FL v b« L« LAY 7y SBHERASERSE (FV /. 420 7)
2016 AR v A bk a—vy ) BREAEEEME (B5N)
2015 DERWR & ZAi—R A0, FLEm LMl (F23) i RLEmE (5U#8/*2016)

FoE=8E TIEMEMAE (T35 /TR 77 - < )LF X7 ¢ 7EMMfH (v 7/2016)
/Musée des Beaux-Arts, Le Locle (X —3 ¥ )L, A4 A/*2016)
2014 TON THE BEACH; ¥+ 79—/l (3%0)
MM2Ab b=y P22 T497 - T—=hA73 %L F+ b—Fa—
(AVNI A
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2012 lFive Elements; ¥ % 7Y —/Wil ()
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2023 M T at the end) Yoshiaki Inoue Gallery (KBx)
2019 MEAT 3 AX7 k)L AKIO NAGASAWA GALLERY AOYAMA (Hx)
THEE,) U EREHEE 7— b7 x— ¥ * 7Y — (R
F79583 D%, EUKARYOTE (Hix)
2014 "TWS-Emerging 2014/News paper collage project; F—% a—7 v ¥ —4%4 %A (R)
2013 GEISAI#19 A7V 2L+ Vv ¥ —H T2 74 TR AfARE, Hidari Zingaro (H5)
In—TE
2024 MFukuzawa Re:birth fFR—BEE<EJIMER - 27V 2R > - JL L8k SRS e - R —

PR EmMifE (BE5)
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2022 FAlter Ego; Noblesse Collection (¥ 7)L. ##&[EH)
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T'VOCA J& 2022 : HIREMBLE—H L W FHOMER b — LB OMSEME CGER)
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